OPRINDELSEN TIL FREMTIDEN THE ORIGIN OF THE FUTURE
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Tal R. Karton 1:1/ Carton 1:1 Alexander Tovborg. Karton 1:1/ Carton 1:1

Fra udstillingen »Oprindelsen — Kartonerne til Koldinghus Gobelinerne« pa Koldinghus, 6.7.-1.9.2019,
hvor de ferste kartoner til Koldinghus Gobelinerne blev praesenteret.

From the exhibition »Koldinghus Tapestry Cartons« at Koldinghus in Kolding, 6.7.-1.9.2019, where
the first cartons of the tapestries were presented at Koldinghus.
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Kirstine Roepstorff. Karton 1:1/ Carton 1:1 Bjern Nergaard. Skitse 1:10 / Sketch 1:10




Tale til dbningen af udstillingen »Oprindelsen -
Skitserne til Koldinghus Gobelinerne«

VAGTAPETER TIL KOLDINGHUS

Kunsten er og har altid veeret universel i sit vee-
sen, men med udgangspunkt i et seerligt rum og
udtrykt gennem een person, deraf breder kunsten
sig ud i det almene, og i den verden kunsten er en
del af, som i dag bade er det lokale, det nationale,
det regionale og det globale rum.

Kunsten omfatter det ojeblikkelige, indfaldet,
det tidsbundne, det historiske, traditionen og det
lange blik i tid, og nar det lykkes, far kunsten disse
elementer til at medes i et billede, der peger ind
i fremtiden.

Udgangspunktet for dette, vaerkets anledning,
kan i dag veere hvad som helst, hvor som helst,
hvornar som helst, men fordi alt kan veere kunst,
betyder det ikke, alt er kunst.

Det digitale/globale rums totale mangel pa en
samlet generel systematik har medfert, at kunst-
markedets nominelle veerdiopfattelse antages som
en faelles malestok. Dette har medfert accepten
af en egentlig kunstnerisk markedsstrategi og en
ophejelse af opportunismen til en legitim kunstne-
risk arbejdsform.

Men kan kunsten udvikle sig uden et dybere
kendskab til kunstens tradition og kunstens be-
grebsapparat udviklet gennem arhundreder,
med Walter Benjamins ord oprindelsen til frem-
tiden.

Nar dette projekt beder 4 kunstnere; en al-
dre tre yngre i faget, er det for i en konkret op-
gave, som har udgangspunkt i den egentlige tunge
historie. Her den danske, i et i kunsten urgammelt
medie, veeveriet, er det for gennem den direkte
konfrontation mellem dengang, nu og i morgen,
at diskutere hvorledes vi baerer historien ind i nye
visioner for fremtiden.

Ny Carlsberg Fonden har bedt mig veere rad-
giver og mentor i dette projekt, som i sin sub-
stans er en kunstnerisk diskurs, der er afgerende
at gennemfere netop nu.

| perioden 1988 - 2000 havde jeg det privi-
legium at udfere 17 tapeter hos Manufacture de
Gobelin og Manufacture Beauvais Nationale til
Hendes Majestaet Dronningen af Danmark.

Nu har jeg faet det privilegium at indfere
yngre kollegaer i disse fremragende vaeverier med
deres lange historie. Det vil udvide visionerne og
den kunstneriske tanke bag dette.

Det er enestédende, at det kunne lykkes at
etablere et samarbejde mellem Frankrig og de to
store veeverier samt Danmark og Ny Carlsberg
Fonden og dermed fortseette denne »tradition«.

Speech held at the opening of Koldinghus Tapestry
Cartoons at Koldinghus in Denmark

TAPESTRIES FOR KOLDINGHUS

Art is and has always been universal in its being,
but still based on a special space and expressed
through one person. From this, art spreads itself
and taking part in the world on a local, national,
regional and global scale.

Art expresses the instant, the impulsive, a
specific time, the history, the tradition and the
long-term perspectives, and when it succeeds, it
makes these elements come together in an im-
age/a work, that points into the future.

The starting point for making art today can
be anything, anywhere, anytime, but just because
anything can be art, does not mean everything
is art.

The digital/global space’s complete lack of a
joint general systematism has caused the art mar-
ket's nominal notion of value to be considered as
a common scale of measurement. This has led to
a general acceptance of an actual artistic market
strategy and the elevation of opportunism as le-
gitimate artistic work.

But how can art evolve without a deeper un-
derstanding of what art is, and by knowing how
it has changed over the time. To quote Walter
Benjamin »The origin of the future«.

When four Danish artists get invited to make
these tapestries to Koldinghus; one older and
three youngers, the subject is clear - to make
tapestries that are based on the Danish history
and must communicate themes that can link the
past to the present. Through the use of this an-
cient form of textile art which has been practised
all over the world for thousands of years, it imme-
diately confronts the viewer about yesterday, now
and tomorrow. How do we carry history into new
visions for the future?

New Carlsberg Foundation has asked me to
be the supervisor and mentor in this project, that
in its ultimate essence is an artistic discourse.
Therefore, it is crucial to make and complete the
project right now.

During the period from 1988-2000, | had the
privilege of making 17 tapestries at Manufacture
de Gobelins and Manufacture Beauvais National
in France for Her Majesty the Queen of Denmark.

Now | have the privilege of introducing
younger colleagues to these outstanding weavers
with their long history. It will expand the visions
and the artistic thoughts behind the works.

It is unique that we managed to establish this
collaboration between France and the two large

Optegning og farvelzegning af veegtapeten »Oprindelsen til fremtiden« i atelieret pd Frederiksholms Kanal /
Drawing and coloring of the carton »The Origin of the Future« in the studio at Frederiksholms Kanal in Copenhagen
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weavers and Denmark and the New Carlsberg
Foundation. This way the »tradition« can continue
into the future.
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Aflevering af kartonerne til veeverne i Paris, september 2019. @verst fra venstre: Alexander Tovborg og Tal R. Nederst fra venstre: Kirstine Roepstorff og Bjern Nergaard
Handover of the cartons to the weavers in Paris, September 2019 Top left: Alexander Tovborg and Tal R. Bottom left: Kirstine Roepstorff and Bjern Nergaard




ARS - SCIENTIA - IUSTITIA

Svejsning, retouching og patinering af bronzeskulpturen
»Ars — Scientia — lustitia« p& bronzesteberiet Fonderia Mariani i ltalien. Opstilles i labet af 2020.

ART - SCIENCE - JUSTICE

Welding, retouching and patina of the bronze sculpture »Art — Science - Justice« at the bronze foundry
Fonderia Mariani in Italy. Scheduled to be installed in 2020.




MINDESMZRKE TIL Z£RE FOR
DANSKERE DER FALDT I ALLIERET
ELLER DANSK TJENESTE UNDER
DEN ANDEN VERDENSKRIG

410 x 90 x 90 cm

Pa foranledning af Frihedskampens Mindefond har
Bjorn Norgaard, efter en henvendelse fra Christian
Eugen-Olsen og efterfolgende meder, udarbejdet en
mindestotte for danske soldater, der faldt ved angre-
bet d. 9. april 1940 og d. 29. august 1943 samt danske
soldater i allieret tjeneste.

Da Axel Poulsens monumentet, ved det store grav-
felt, fortsat skal vaere det centrale punkt i anleegget, og
Per Arnoldis monument for krigssejlerne star markant
placeret til venstre med en stram kvadratisk form, har
Bjorn Norgaard valgt at overholde symmetrien, men
at foresla en mindestotte — en knakket sejle som det
formelle greb. Sejlen »drejes« ca. 10-15° om sin akse i
forhold til symmetrien og er rombeformet i grundplan.
Den er udfert i svensk granit, Quimbra (violette korn
i en gralig granit). @nsket har veeret at integrere mo-
numentet i det eksisterende anleeg, samt at udtrykket
bliver »let« trods stenens ca. 8 tons.

Motiverne er ligetil: En dansk soldat og fregatten
Peder Skram péa den ene side og en dansk soldat i
allieret uniform og en spitfire pa den anden. Det hele
holdes i stenens plan, som flade relieffer udfert som
en graveret tegning.

NEW MEMORIAL TO
MINDELUNDEN, COPENHAGEN

410 x 90 x 90 cm

A monument for the Danish soldiers who lost their
lives on April 9, 1940, August 29, 1943, and during
World War Il and The Danish Brigade.

Following a request by »Frihedskampens Minde-
fond« and Christian Eugen-Olsen, Bjern Nergaard has
made a monument for Danish soldiers who fell at the
attacks April 9th, 1940 and August 29th, 1943 as well
as Danish soldiers in the Allies service.

Since the monument of Axel Poulsen has to con-
tinue being the central point of attention, and Per
Arnoldi’s Sailors monument stands to the left with
a tight square shape, Bjoern Nergaard has chosen to
make a simple monument - a broken column, that
keeps the symmetry. It is made in granite from Sweden
(Quimbra). The idea is to integrate the monument into
the existing plan, and the expression becomes »light«
despite the stone that weight around 177000 pounds.

The motifs are straightforward: On one side you
have a Danish soldier and HDMS Peder Skram. On the
other side is a Danish soldier in an allied uniform and a
spitfire. The motifs are engraved in the Swedish granite.

Mindesmzerket blev indviet af Hendes Majestaet Dronningen d. 20. september, 2019, Foto © Martin Freland, Frihedskampens Mindefond
The memorial was inaugurated by Her Majesty the Queen on September 20th, 2019 Photo © Martin Freland, Frihedskampens Mindefond
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ALFA OG OMEGA, 2015-2019
650 x 700 cm

Portpartiet til Christianskirken i Fredericia er feerdigt.
Indgangen og udgangen tager udgangspunkt i to helt
centrale begivenheder i et menneskes liv. Dab og be-
gravelse. Fadsel og deden. Titlen pa veerket er »Alfa
og Omegac. Det refererer til Jesus, der ifelge Johan-
nes’ Abenbaring i Ny Testamente, sagde: »Jeg er Alfa
og Omega, den ferste og den sidste, begyndelsen
og enden.«

Materialer

Yderside: bronce. Inderside: rustfrit stal (poleret og
aetset)

Finansiering

Den A. P. Mollerske Stettefond, Augustinus Fonden,
R. A. Ussing og Sen A/S, L. @stergaards Maskinfa-
brik A/S, thansen, SIC Holding Aps, Middelfart Spa-
rekasse, Bankdata, Kunstcentret Du skal Elske Din
fiende, Trinity Hotel & Konference Center, Christians-
kirkens menighedsrad og ansatte, Tove Bjernshauges
Fond, @rsted, Spar Nord Fonden, Brandt Revision &
Rédgivning og Fredericia Handveerkerforening, Hans
Moller og en lang reekke private bidrag

Opdragsgiver
Kunstcentret Du skal Elske Din fiende

Samarbejdspartnere

Kangsi Art v/Kang You Tang i Kina, billund//hansen
arkitekter, L. @stergaards Maskinfabrik A/S og inge-
nierfirmaet G. H. Konstruktion
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ALPHA AND OMEGA, 2015-2019
650 x 700 cm

The gateway to the Christianskirken in Fredericia,
Denmark is finished. The entrance and the exit are
based on two very important events in a person’s life.
Baptism and burial. Birth and death. The title of the
work is »Alpha and Omega,«. It refers to Jesus, who,
according to John's Revelation in the New Testament,
said, »l am Alpha and Omega, the first and the last,
the beginning and the end.«

Materials

Outside: bronze. Inside: stainless steel (polished and
etched)

Financed by

Den A. P. Mollerske Stettefond, Augustinus Fonden,
R. A. Ussing og Sen A/S, L. Qstergaards Maskin-
fabrik A/S, thansen, SIC Holding Aps, Middelfart
Sparekasse, Bankdata, Kunstcentret Du skal Elske
Din fjende, Trinity Hotel & Konference Center,
Christianskirkens menighedsrad, Tove Bjernshauges
Fond, @rsted, Spar Nord Fonden, Brandt Revision &
Rédgivning og Fredericia Handveerkerforening, Hans
Meller and other private donations

Commissioned by
Kunstcentret Du skal Elske Din fiende

Collaborators

Kangsi Art v/Kang You Tang in China, architects bil-
lund//hansen, L. @stergaards Maskinfabrik A/S and
G. H. Konstruktion

Billeder fra Ambassaderbeseg i
veerkstedet i Xiamen. Fra venstre:
Anja Villefrance, generalkonsul i
Guangzhou, Helle Meinertz fra
ambassaden i Beijing, og Anders
Carsten Damsgaard, Danmarks
Ambassader i Kina, veerkstedet i Kina
og fra indvielsen d. 20. januar 2020.

Photos from the ambassador visiting
the workshop in Xiamen. From left:
Anja Villefrance, Consul General

in Guangzhou, Helle Meinertz from
the Embassy in Beijing, and Anders
Carsten Damsgaard, Denmark’s
Ambassador in China, the workshop in
Xiamen and from the inauguration on
January 20, 2020.



Yderside af porten i bronze / Exterior of the gate in bronze
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Yderside af porten i bronze / Exterior of the gate in bronze
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Inderside af porten rustfrit stdl / The gate from the inside in stainless steel
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LOST IN PERCEPTION

Udstilling p& / Exhibition at Danish Cultural
Center, Beijing, China, 8.6.-1.92019

Introduktion af / Introduction by
the Danish Cultural Center

Art history is a source which belongs to us all. For
as long as we can remember, the use of fragments
and figures from the familiar realm and even from
the entire known world has been an integral part
of the artists’ tool kit. The early European mod-
ernists deliberately appropriated other cultures;
Picasso and the Cubists were inspired by African
art, Van Gogh and the Impressionists by Japa-
nese woodcuts, Matisse by Islamic art etc... In
today’s global art scene everyone seems to be
inspired by everyone. For the most times, it is not
a simulacrum. On the contrary, it's an illustration
of the profound understanding of how important
it is for our perception as human beings to share
imaginary and concepts across cultures.

Since coming to Beijing 16 years ago, Bjorn
Norgaard has visited the Dongyue Temple on
Chaowai several times. From day one, this Dao
temple with its grotesque tableaux of spirits,
demons, judges and various deceased persons
awaiting their final verdict, reminded him of Eu-
ropean medieval figurines of saints, angels, Virgin
Mary and Christ, not seldom arranged in a similar
vain. Still, how similar they seemed to appear in
terms of formal representation and vocabulary, he
soon realized that the images conveyed entirely
different meanings. The many years in China have
given him an insight into how much East and West
share the same desires and hopes, yet also how
radically different the traditions that shape us re-
main.

The centerpiece of this exhibition consists of
twelve zodiac figures. Together and individually,
they constitute an artistic, hybrid interpretation
of the Dongyue characters into the modern
realm. The resulting apparent chaos of imaginary
and meanings is however not a collage of visual
appearances locked into materiality. Nor does the
autonomy of the individual elements succumb to
the overall idea. Instead, the sculptures should be
seen as an attempt to articulate a new alphabet
of forms and shapes, consisting of both new and
old, from which each of us can write our own
sculptural sentences.

The choice of female characters is a tribute
to Lao Zi: »In the world there is nothing more
submissive and weak than water. But for attacking
things that are firm and strong there is nothing
that can take precedence of it«.

20

Henrik Keil, Bjern Nergaard,
Erik Messerschmidt, Bo @ster-
gaard
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LOST IN PERCEPTION

STAND EACH OTHER

Tekst fra seminaret, der blev holdt i forlaengelse af udstillingen
/ Text from the seminar held in relation to the exhibition

FRIENDLY MISTAKE

Lost in Perception, how to misunderstand each other in a
friendly way, was the title for my exhibition in China. Mrs. Yin
and Mr. Yang was standing as an entrance to the exhibition,
after working in China since 2002, | have had a dialogue
with Chinese friends, artist, scholars, students, craftsmen,
engineers ... this dialogue through 17 years has given me a
great understanding of what we have in common as human
beings in a global world, but also our very different cultural
background. To have a dialogue that can cross our different
philosophy and spiritual thinking means, that the mistakes
that will naturally appear, is not meant unfriendly, it is that we
have different syntaxes, so the idea behind Mrs. Yin and Mr.
Yang is friendly mistakes as a condition for our mutual un-
derstanding, and in art a mistake can result in a masterpiece.
In European sculptural tradition we called this kind of fig-
ures allegorical, and they have always attributes, Mrs. Yin and
Mr. Yangs attributes is Trigrams, Mrs. Yin Kun and K'an, Mr.
Yang CH'IEN and LI, from that you can form for each figure
two hexagrams Mrs. Yin Pl and SHIH and Mr. Yang T"UNG
JEN and TAYU. Sculptural tradition from Europe meets with
Chinese spiritual tradition, in a friendly misunderstanding.

Fra venstre / From left: Xia Dewu, Professor, lecturer at CAFA
Department for Urban Art Lv Pinjing, Architect, Vice President of
Central Academy of Fine Arts Anders Carsten Damsgaard, HE
Ambassador of Denmark to China, BN, Lv Pinchang, Sculptor,
Dean of CAFA Department of Sculpture, Tan Ping, Painter, Vice
President of China National Academy of Art EM, Architect,
Director of Danish Cultural Center Eric Messerschimidt, Wang
Mojing, Architect, Director of Kragh & Berglund China



»Mrs. Yin & Mr. Yang«, 2019, »Zodiac«, 2017, »Engle
og baester«, 2014, »Uddrivelsen af templet/Negen
kvindelig Kristus l«, 1969, »The Prince was late«, 2007
samt billeder fra dbningen af udstillingen 8. juni 2019

»Mrs. Yin & Mr. Yang«, 2079, »ZOdIOC«, 2077, »Angels
and Beasts«, 2014, »The Expulsion from the Temple/
Female Christ », 1969, »The Prince was late«, 2007 and
photos from the opening on June 8, 2019
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KONTEMPLATION - TRE RUM

Udstilling pé / Exhibition at Galleri Susanne Ottesen,
Copenhagen, 23.8.-12.10.2019

Rum 1. Confucius

Kapitel 12

1. Han ofrede til sine Forfeedre, som
var de naerveerende, og han ofrede til
Aanderne, som var de levende.

2. Mesteren sagde: »Jeg betragter mig selv
som ikke naervaerende under Ofringen
- som om jeg slet ikke ofrede.«

»Krystaller«, 2017 / »Crystals«, 2017

Rum 2. Kurt Schwitters

Introduccién

Fimms bé wé tad zdad Uu,

Pogiff,
Kwii Ee.

OOOOOOOOOOOOOOOOOOOOOOOO,

dil rrrrr beeeee bé

dll rrrrr beeeee b6 fimms bé,
rrrrr beeeee bé fimms bé wé,
beeeee bd fimms bé wé tdd,
bé fiumms bé wé tdd zad,
fimms bé wé téada zad Uu!

»(S)merzbau«, 2019

22



23



24



Rum 3. Hannah Arendt

»Konsekvensen af et menneskes
handlinger er uforudsigelige«

»Ars — Scientia - lustitia«, 2017 /
»Art — Science - Justice«, 2017

Plakat til
udstillingen

Poster for
the exhibition
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SAVE THE NATURE - USE FLUXUS

Aktion udfert d. 17. november 2019 pa galleriet The Box i Los Angeles, USA sammen
med Ursula Reuter Christiansen, Thorbjern Reuter Christiansen, Mai Dengsoe Hansen,
Mark Harwood, Mara McCarthy, Paul McCarthy, Chiara Giovando.

SAVE THE NATURE - USE FLUXUS

Happening on November 17th, 2019 at the Gallery The Box in Los Angeles, USA with
Ursula Reuter Christiansen, Thorbjern Reuter Christiansen, Mai Dengsee Hansen,
Mark Harwood, Mara McCarthy, Paul McCarthy, Chiara Giovando.

FLUXUS CAKE

If we don't know where we came
from, we don't know where to go

On clay tablets 5000 years old
you can read what they have
harvested in Mesopotamia

In digital tablets you just have to press
delete and your whole life disappears

The digital technologies are the largest
memory loss in the history of mankind

We all become algorithms without
a history and without a future

You have a choice between the
flat screen and the deep forest

As Henning Christiansen gave a green
ear, and also green eyes a green nose
a green tongue and green feet

The world is a sculpture
and we are all artists

Let us remodel the world together
The art is where dreams save the future
Our artistic method is aesthetic shocks
What is the use of heartless usefulness?
Growth at any cost is bad growth
Limits to growth and borderless love

Of all the inventions humanity
created, money is the worst

Remember, the global reality is
serious, but not hopeless

And the global reality is
hopeless, but not serious

What is a home without a house?
You have the free will until you use it

To live to work or to work
to live, your choice

The meaning of society is
the human being

Fight for democracy or
die with dictatorship

You can choose between
tax or corruption

Society is based on 3 pillars:
art, science and justice

Self-driving cars and headless people

China has a 100-year plan
without democracy

We have democracy without a plan

What you see is not what you see and
what you think is not what you see

A culture that builds a wall
around itself will die

The last bee

The bee, the air, the water,
the earth we got for free

Without those 4, and much
more, we are not here

In our economic system in which
materialistic values dominate everything

It is all about the money
and the amount earnt

The bee, the air, the water,
the earth we got for free

It has no value on the market
The most valuable in life has is worthless
In the economic systems of today

Our rather nice lifestyle depends
on the use of chemicals, pesticides,
fertilisers, coal, oil, cars and an
unimaginable amount of meat,

this makes profit, it has value

We do not appreciate the gift we
have received whereas the stems
that systematically breaks down
our life blood gets prized

The world is not going to end as

the Danish Philosopher Seren
Kierkegaard predicted, with a huge
smile, but as Albert Einstein predicted;
‘all the bees disappeared off the
surface of the globe then man will
only have 4 years of life left’

However, the greatest strategy is you
can't miss what you don't know

But the dreams remain,
faith, hope and love

The greatest of these is love
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Visualisering af Mrs. Yin & Mr. Yang til Jingdezhen. Hojde 5 m / Visualization of Mrs. Yin & Mr. Yang to Jingdezhen.
Height 5 m

NEW IMAGE OF THE ERA

Udstilling pd / Exhibition at Jingdezhen Taoxichuan Art
Gallery in Jingdezhen, China, 1912.2019 -20.2.2020

Installationsbillede / Installation view Skalamodel af Mrs. Yin & Mr. Yang / Scale model of Mrs. Yin & Mr. Yang
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ART GIVES WAYS TO SOCIALPOETRY IN OUR CITIES

The function of art in public spaces

Historically one has from the earliest
time been creating ornaments, decora-
tions, paintings, sculptures, in rituals, in
ceremonies, to form the identity of the
tribe, the communities, to adore and
glorify the Gods and celebrate kings and
emperors.

Some of the biggest ancient construc-
tions like the pyramids in Egypt and the
Ming tombs in China was done to keep
contact to the gods a the other side of
death.

In those early days art and artists were
an integrated part of society, the question
of »what is art?« and why belongs to mod-
ern times, where exact materialistic values
have repressed spiritual values. When you
make decisions in society and in business,
in the end of the day you may pray to
somebody, but you have to ask the Bank.

In European art history in the Re-
naissance an artist like Michelangelo and
Leonardo da Vinci stepped out of the
craftmen’s medical community and be-
came independent artists, and we call
them geniuses today. In the royal acad-
emies, starting in the 17th century, Euro-
pean time, the visual art became an in-
dependent method of realising the world
through our senses.

The enlightenment in Europe where
we had the French revolution, all values
including the God and the King, were
turned upside down, and new values were
discussed. In the academies art was not
only an independent method to recognise
the world, but through aesthetic values
also had a critical potential to the world
as such.

But if you are critical against other val-
ues, others are critical against you too. All
values are up for discussion.

So when we talk about public art to-
day, we have to face the people, the con-
structors, the politicians, the investors
and foremost ourselves.

Even that we today live in a so-called
global village, luckily we are at the same
time living in different cultures. The ori-
gin of the future, the past and the future
have to meet in the present, sometimes
we have to learn from history to develop
the future.

So, when we talk about Urban public
art in international perspective, we must
include our different cultural conditions.

But at the same time, we have a lot
in common; urbanisation, environmental
problems, climate changes, growing pop-
ulations and so on.

All these presuppositions we as artist
must include in our consideration when
we work with art in the public urban
space.

The people, the place, the function,
the environment, the tradition, the char-
acter of the construction...

The negotiations, especially with the
actual users, school, hospital, offices,
apartments ...

An aesthetic and a poetic value can
be transformed into the urban space in
different forms.

1. Temporary, for a special event, cele-
bration, local history ...

2. Assingle sculpture either abstract that
through its aesthetic appearance will
give a space an identity, which peo-
ple can relate to their daily life. It be-
comes a landmark.

3. A sculpture that tells a story visually
either an adventure, a universal idea
or a local story is special for the cer-
tain area.

4. A sculpture with a function so peo-
ple can relate to the art physically,
you can climb on it, sit, inside out-
side space, or other functions that
relates to this particular area and the
people.

5. Integrated art, that cooperates with
architecture, or even becomes the
architecture itselves, so you transform
the aesthetic and the poetic qualities
in art to the architectural construction
of the space - the building.

And there are of course many combina-
tions of these 5 possibilities, especially
because architecture is an art form in its
own right.

Those considerations we just have dis-
cussed mainly came out of the 60’s and
the 70’s. How to involve people in art, and
how to involve art in society, many dif-

ferent experiments was done, some more
succesful than others, but all contributes
to how art in a more and more interna-
tional world, where we all share a com-
mon future or a common disaster, and
can contribute with an aesthetic dialogue,
locally and internationally. Especially in
the 70's the discussion how art in urban
spaces could contribute constructive to
the global reality.

Two new agendas developed in the
80's and 907, first the neo liberal market
system, also in the art world, today Art
Basel in Switzerland is the main control
with buy and sell internationally in the art
world. | don't like it, but that is a fact.
In the same period more and more Art
centers in and outside Europe and US ap-
pears. Artists from South America, Africa,
Middle East and Asia become significant
new inspirations in international art, and
the European entered art concept be-
comes an international multi centered art
form.

But in the art world today it goes
quick.

Today we talk about conceptual art,
contextual art, identity art, social art and
probably when | am writing this new art
concepts are developed.

| 'am 72 years old, since 1964 | have
been a part of the international art
scene, in 55 years, and of course young
artist shall develop new concepts and
new visions for art, but in the 90’s | told
my students when concept goes in your
brain, and the heart goes out, we liber-
ated art in the 17th century from repre-
sentative obligations to Kings and Gods.
Don’t tie us to new obligations, lets trans-
form aesthetic and poetic values into the
Urban space without any other obliga-
tions. Then we might inspire people, pol-
iticians, constructors in whatever duties
they may have.

If we don't believe in art, how can we
demand others to do it.

29



Pressemeddelelse om demonstrationen d. 31. oktober 2019 kl. 15-17
foran finansministeriet, Kebenhavn

AFSTOBNINGSSAMLINGEN - DELETED?

Kunstnere pa tveers af generationer reagerer mod statens kom-
mende salg af Vestindisk Pakhus, som huser Den Kgl. Afsteb-
ningssamling. Vi indkalder til demonstration d. 31. oktober kl.
15.00-17.00 foran finansministeriet.

Baggrunden for demonstrationen er at vi vil bevare samlin-
gen.

Afstebningssamlingen bestar af verdens naeststerste og eeld-
ste gipssamling. | samlingen kan man se skulpturer fra antikken
frem til middelalderen.

Samlingen blev reddet fra i 80'erne pa initiativ af Foreningen
af Danske Kunstmuseer, stottet af kunstnere som Bjorn Nor-
gaard, Per Kirkeby, og kunsthistoriker Troels Andersen. Efter 10
ars restaurering og 20.000.000 kr. blev samlingen genabnet i
1995.

12002 blev samlingen igen lukket for offentligheden pa grund
af besparelser pa kulturomradet. Det skal her understreges at
samlingen ikke blev lukket pga. manglende interesse fra bese-
gende. Samlingen havde pa daveerende tidspunkt 12.000 bese-
gende arligt - flere end mange museer i landet.

Efterfolgende blev samlingen tilgaengelig i begraenset omfang
og fra 2017 lukket.

Konsekvenserne af en permanent lukning af samlingen og
et salg af Vestindisk Pakhus vil medfere at skulpturerne skal
flyttes igen. En flytning og genopstilling i fuldt omfang og med
samme tilgaengelighed som i dag ma man beregne koster op mod
100.000.000 kr. og flere ars arbejde.

Derfor siger vi: Keemp for samlingen i stedet for at lukke den!

Initiativet til denne demonstration er taget af kunstnere,
kunststuderende ved akademiet, som sammen med studerende
fra blandt andet kunsthistorie og arkaeologi er aktive brugere af
samlingen.

DEMOPROGRAM

ADRESSE: VED FINANSMINISTERIETS TRAPPE,
CHRISTIANSBORG SLOTSPLADS

KL.15.00: TALER OG OPLASNING

KL.16.00: SLA KATTEN AF TONDEN MED
VENUS FRA MILO OG APOLLO BELVEDERE

KL.16.30: OVERRAKKELSE AF GAVE TIL
FINANSMINISTEREN

KONTAKT: RINE RODIN
TLF: 53 6972 22
MAIL: RINERODIN@GMAILCOM
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OPRAB TIL FREMTIDEN FOR KUNSTEN OG AFSTOBNINGSSAMLINGEN

| 2005 holdt afstebningssamlingens
venner et seminar i festsalen pa Char-
lottenborg. Anledningen for seminaret
var, at SMKs direkter Allis Helleland
havde lukket gipssamlingen. Ud fra
det kom en rakke forslag og ideer fra
vennerne til samlingens udvikling og
virtualisering. Vennerne fortsatte med
sine initiativer et arti efter - ligesom
Akademiradet kom med henvendelser
til museerne og ministerierne. Der var
total radiotavshed. Samlingen skulle
do i stilhed.

Det er interessant, at nar embeds-
maend/kvinder og politikere gribes
med fingrene nede i kagedasen, sva-
rer de tilbage med et hold keeft-bolsje.

Pa dette initiativ for afstebnings-
samlingen er det Anne Kierkegaard,
budgetchef i koncernekonomi, der sva-
rer pa SMK og kulturministeriets vegne
»At man IKKE har overvejelser om at
slojfe samlingen«. P& seminaret i 2005
pastod davaerende direkter Allis Hel-
leland gentagende gange, at museet
ikke lukkede samlingen. Det gjorde de.

Kaere budgetchef »Nu lyver | igen«.
Nar de 2000 figurer skilles ad, er der
10.000 dele, og med de skader det
medferer, bliver de aldrig samlet og
restaureret igen. Det er en destruktion.

Videre skriver denne budgetchef,
at der er et misforhold mellem pak-
husets »attraktive placering« og dets
nuveerende anvendelse.

Her er vi ved sagens kerne. De
regner ikke samlingen for det skridt
de traeder pa. Hvem er det da, der
fortjener den attraktive placering? Jo,
det er en kapitalfond med kontorer
og ejerlejligheder eller et fitnesscen-
ter som i BLOX. Dem der kan betale
for det. Her taler en ejendomsmaegler.
Kulturministeriet regner ikke kunsten
for noget. Her skal szlges ejendomme
til hejeste pris.

Denne samling er en af vores fine-
ste kunst- og kulturskatte. Den aldste
og en af de fineste og sterste i ver-
den. Vestindisk pakhus og samlingen
er fra samme historiske tid. Der er i alt
7 etager; Lad de 5 veere afstobnings-
samlingen og de 2 overste et museum
og formidlingscenter for vores koloni-

historie, vores europeiske kunst, og
vores kolonitid. Det vil veere en frem-
ragende made at formidle de indbyg-
gede modseetninger, alle kulturer rum-
mer. Turisterne promenerer lige forbi
og glor ind ad vinduerne til det luk-
kede land. Det bliver en fremragende
attraktion sammen med Thorvaldsens
museum og Glyptoteket — en enesta-
ende indfering i skulpturen, der ikke
findes lignende noget sted.

Denne samling repraesenterer
menneskets interesse for mennesket
gennem tiderne. | vores meerkveerdige
tider, hvor markedet misbruger men-
neskekroppen, har vi her skulpturen,
der gor menneskekroppe gribelig og
begribelig. Det er humanismens oprin-
delse, og denne samlings seerlige kvali-
tet er dens encyklopaediske opbygning,
hvor de antikke perioder vises i histo-
riske sammenhznge og viser skulptu-
rer fra £gypten, Mesopotamien, Den
graeske antik, Middelalderen, Renees-
sancen, Barokken og Klassicismen.

Det er et enestdende oplysnings-
projekt, der her udvikles i Vestindisk
pakhus. At dette skal knuses i Finans-
ministeriets neoliberalistiske kvaern.
De kan regne solen sort, men poesi,
keerlighed, kunst, gleede, natur - alt
det der har egentlig veerdi, det regner
de ikke for noget.

VI BEH@VER EN NY GLOBAL OPLYS-
NINGSTID

OPRINDELSEN TIL FREMTIDEN

LAR AF FORTIDEN, SKAB FREMTIDEN

DET VAR GIPSAFST@BNINGERNE DER
BEFRIEDE KUNSTEN

GIPSENS ALGORIMTE, ER VORES FUN-
DAMENT

HVIS VI IKKE VED HVORFRA VORES
BEGREBER ER OPSTAET KAN VI IKKE
FORSTA AT UDVIKLE DEM

VERDEN ER IKKE FLAD, VERDEN ER
FORM

DE DIGITALE TEKNOLOGIER ER DET
ST@RSTE HUKOMMELSESTAB |
MENNESKETS HISTORIE, ET KLIK
ALT ER DELETED/SLETTET

PA GAMLE LERTAVLER KAN VI SE HVAD
DER BLEV SAET | MESOPOTANIEN
FOR 5000 AR SIDEN

LAD DET ANALOGE BERIGE DET DIGI-
TALE, LAD DET DIGITALE BERIGE
DET ANALOGE

NOGLE GANGE TANKER VORES HAN-
DER BEDRE END VORES HOVEDER

DET SARLIGE OPSTAR AF DET ALMENE,
NAR DET SZRLIGE OPTAGES | DET
ALMEN UDVIKLER VI FREMTIDEN

STATEN DANNER MENNESKET UDEN
FORTID OG FREMTID, DER KUN
LEVER | NUET, FORBRUGER | NUET

HVIS DANNELSE ER PRIVAT, HVEM
MISTER VI

APOLLON OG VENUS ER FORTID, NU-
TID OG FREMTID | ET BILLEDE

FORTIDEN OG FREMTIDEN ER NUTI-
DENS FORUDSATNING

KULTUR ER VANER KUNST ER UVANER

COMPUTERENS SKZARM ER ET SPEJL
DER IAGTAGER OS, VI ER OBJEKTER

VI BLIVER SLAVER AF DE TEKNOLOGIER
VI SELV OPFINDER

KUNSTEN ER DROMME DER FORMER
FREMTIDEN

GIPSEN ER NU LIGE SA RODL®@S SOM
VORES DRGMME

UANSET DEN TEKNISKE UDFQRELSE
DUMPER FINANSLOVEN PA DEN
KUNSTNERISKE KVALITET

VI ARBEJDER FOR F@DEN, MEN VIRKER
FOR FREMTIDEN

GIPSEN BEFRIEDE KUNSTEN, NU BE-
FRIER VI GIPSSAMLINGEN

VORES METODE ER £TETISKE CHOK

VI HAR VALGET MELLEM KA&RLIGHED
OG KOKKENKVZARNE

REGERINGEN VIL HAVE TRYGHED, VI VIL
HAVE VISIONER. AFST@BNINGSSAM-
LINGEN ER IKKE ET EKKOKAMMER

DEN KUNST AFST@BNINGERNE AFBIL-
DER ER KUNST FRA H@J SPECIA-
LISEREDE VARKSTEDER, HVOR
KUNST OG HANDVARK FORENES,
AKADEMIKERE OG EMBEDSVARKET
HADER HANDV/RK, DE VIL HAVE
ROBOTTER OG COMPUTERE

DEN SOCIALE FORM OG DEN SKULP-
TURELLE FORM ER MODS/ATNIN-
GER, DER INDBYRDES BETINGER
HINANDENS EKSISTENS

FLADEN OG FORMEN ER HINANDENS
FORUDSATNINGER

VI KAN HAVE D@DE HEST, VELTEDE
BUSSER, FISK | BLENDERE OG

RADNE SVIN, MEN UDEN DET
SKULPTURELLE FORMGREB ER DE
INTET

DEN ENESTE ENDEGYLDIGE KVALITET
TINGENE HAR, ER DEN, AT DE ER
DER, ALT ANDET SKIFTER MED TID,
STED OG PERSONERNE

HISTORIEN ER ET RASTOF, VI KAN
BRUGE, DEN TILH@RER OS ALLE

DEN FRIE ADGANG TIL VORES FALLES
HISTORIE ER EN FUNDAMENTAL
DEMOKRATISK RET

AT FJERNE AFST@BNINGSSAMLINGEN
ER AT CENSURERE FORTIDEN FOR
FREMTIDEN

KOMPLEKSITETEN | GIPSEN SPEJLER
KOMPLEKSITETEN | NUTIDEN

HVOR GAR VI HEN MED VORES HUL-
RUM, AR DER IKKE ER BILLEDER TIL
AT GRIBE OS?

VI HAR EN FORPLIGTELSE TIL AT FOR-
STA, IKKE KUN AT PROUDCERE NYT

AFST@BNINGSSAMLINGEN ER SUMMEN
AF FALLES ARBEJDE

HVEM ER VI, NAR VORES FALLES BILLE-
DER ERODERER?

Vi har igennem flere &rtier siddet i
komiteer, vaeret med i betankninger,
udvalg, forhandlet, skrevet, troet pa
oplysning og fornuft, men politikere
lytter ikke mere til kunsten.

MEN vi er en del af lasningen pa
fremtiden, og i stedet for at tale om alt
det, vi ikke mé for at redde klimaet, lad
os tale om alt det, vi ma have meget
mere af: kunst, musik, poesi, keerlighed
... Dremme er CO2 frie. Men de er
gleedeslose med deres regneark.

Pa Glyptoteket har de en frem-
ragende udstilling om oldtidsbyen
Palmyra, der viser hvordan Isis har
spreengt store dele af den. Isis smad-
rer fortiden med bomber, Finans-
ministeriet smadrer fortiden med
regneark. Vi skifter taktik, ikke flere
forhandlinger.

Nu der er det tid for aktivisme og
aestetise chok.

Med tak til mine unge kollegaer
Fredrik Tyden og Rine Rodin.

Med venlig hilsen
Bjern Nergaard

DEMONSTRATION AGAINST THE
DECISION TO RELOCATE THE
ROYAL CAST COLLECTION

At one point, when the Minister of Finance decided it,
the purchase of government property started, including
the state’s protected properties under The Agency for
Culture and Palaces.

To demonstrate against this decision, a group of visual
artists and students of art, archaeology and art history gath-
ered in front of the Ministry of Finance on October 31st.
For the demonstration, two copies of the iconic Venus and
Apollo statues were erected, which were then broken into
pieces. Afterwards the destroyed sculptures were handed
over to the Ministry of Finance, Nicolai Wammen'’s depart-
ment, as a gift in a green waste container.

Following the demonstration, the Ministry of Finance,
Nicolai Wammen, received an open letter with the ques-
tion »lt is worth many, many millions. It belongs to the
state and is supposed to be destroyed in silence, without
anyone wanting to discuss this. Do you have any idea
about, what you are doing?«
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Abent brev til finansministeren omkring salget af
Den Kgl. Afstebningssamling, 12. nov. 2019

KZARE NICOLAI WAMMEN

Jeg kender ikke jeres »kancelli sprog« s& uanset mine
betegnelser eller visse tal ikke stemmer med jeres,
beder jeg dig tage stilling til det egentlige, Den kgl.
Afstobningssamling.

Pa et tidspunkt angiveligt mens Klaus Hjort Fre-
deriksen var finansminister, har man startet et salg af
statslige ejendomme, herunder statens fredede ejen-
domme under Slots- og Kulturstyrelsen.

Selve dette brandudsalg af fredede ejendomme
er et historisk indgreb i vores felles historie, det bli-
ver angiveligt foretaget af et tvaerministerielt udvalg
administrativt, der har politisk ikke veeret en offentlig
diskussion om det tab af kulturelle og historiske veer-
dier der gér tabt.

Ved i politikere overhovedet hvad der salges?

Et af de mest veerdifulde huse der nu skal szlges
er Vestindisk Pakhus, der sammen med Nordatlan-
tens Brygge er vaesentlige monumenter over vores
kolonitid, i dette total fredede historiske vigtige mo-
nument, skal nu vaere ejerlejligheder og kontorer? De
skal veere glade for, at jeg ikke er Formand for det
Seerlige Bygningssyn leengere.

Denne bygning rummer Den kgl. Afstebningssam-
ling, som det i 1984 lykkedes at redde fra endelig

forfald, den blev restaureret over 10 ar, opstillet for-
billedligt og tilgeengelig for offentligheden fra 1995.

| 2002 havde samlingen 12.000 besagende arligt,
blev s& lukket grundet nedskeeringer, efter protester blev
den sa frem til 2017 delvist tilgeengelig, derefter lukket.

Grundet salget af huset skal samlingen igen ned-
tages og opmagasineres

Dette er den @ldste eksisterende samling og en
af de 2-3 fineste i verden, det er bade kunstnerisk,
historisk og veerdimaessig en uvurderlig samling.

Der er 2156 skulpturer og portratter, heraf mere
end halvdelen i op til 7-8 dele. Det betyder nar de bort-
skaffes er der op til 10.000 dele, hvor omhyggelig man
end er, sker der skader under nedtagningen, sa skal
alle dele nummereres omhyggeligt og pakkes i kasser,
transporteres og opstilles og restaureres i magasinet.

Det vil man ikke bruge penge pa, det hele anbrin-
ges i 10.000 dele, om 5-10 ar ved ingen hvad der er
hvad, de bliver reelt destrueret.

Nominelt er den mange mange millioner veerd,
det er statens ejendom der skal destrueres i stilhed,
uden nogen vil diskutere dette, ved i hvad i gor?

Historiens dom bliver hard.

Med Hilsen

Bjern Nergaard,

Billedhugger, Professor,

fhv. Formand for Det Szerlige Bygningssyn.
30. oktober 2019

Debatindlzeg
i Politiken
/. oktober 2019
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Kunstner Bjorn Norgaard: Vi
har aldrig veret rigere, nu
skal vi ogsa veere dummere

| stedet for at tale om alt det, vi ikke ma, nar vi skal redde miljeet, s& er
kulturforbrug det, vi skal have meget, meget mere af. Det er her, vi skal
blive klogere pa, hvordan vi skal agere som mennesker i de realiteter,
fremtiden rummer.

DEBATINDLAG 7. OKT. 2019 KL. 08.25

BJBRN NORGAARD
Billedhugger

Min far var bogombud for Fremad (arbejderbevagelsens hedengangne forlag)
og solgte billigbogsserien Fremads Folkebibliotek pd arbejdspladserne
sammen med billetter fra Arte (arbejderbevagelsens teatercentral), og han
holdt studiekreds om bog og teater i vores diminutive lejlighed pa Svanevej
24B,NV.

Han var formand for lejerforeningen og tillidsmand i Lejernes
Landsorganisation, han var formand i kolonihaveforeningen og tillidsmand i
Kebenhavnskredsen. Han var ogsa ungdomsleder, og hans venner var af
samme skuffe, de var en del af tusindvis af de tillidsmend, der efter krigen var
med til at bygge vores velfeerdssamfund.

Men tvaertom, kunst og kultur er en del af Ipsningen, nér vi skal omstille vores
vaner. I stedet for at tale om alt det, vi ikke ma, ndr vi skal redde miljoet, sa er
kulturforbrug det, vi md meget, meget mere af, det er her, vi skal blive klogere
P4, hvordan vi skal agere som mennesker i de realiteter, fremtiden rummer.

Det var guldalderens kunstnere, der skabte den danske demokratiske
nationale identitet, kunstnerne under krisen ligedan i 30’erne, og efter Anden
Verdenskrig og i 60’erne menneskets interesse for mennesket i fortid, nutid og
fremtiden.

Laes ogsa: Forsta, hvad de forhadte kulturbesparelser gar ud pa

Siden 80’erne, hvor den neoliberale dagsorden blev sat, har kunst og kultur
veeret udsat for en stigende politisk ligegyldighed og nedprioritering. Med
Foghs og Seren Krarups sakaldte systemskifte i 2002 er der opbygget et dem
og os, ogsd i kulturpolitikken, de skel, vi nedbrgd i 60’erne, mellem det sakaldt
finkulturelle og det sakaldt folkelige, fik systemskiftet systematisk og
populistisk genopbygget.

Det er et forreederi af rang mod Socialdemokratiets redder, at man er hoppet
péd den vogn.

Adam Smith ansa kunstnerne for en flok overflodige parasitter, og nu er
Nikolaj Wammen gdet i leere hos neoliberalisterne i Finansministeriet, s han
kan fglge Corydon og Sass Larsen ind i den globale finansverden, det er nok
her, vi skal forstd Socialdemokratiets kulturpolitik.




SOLTEGNET / THE SUN SIGN 2019
250 x30 cm

Til Glyngere Shellfish, Glyngere i samarbejde med Svend Bonde / In colla-
boration with Svend Bonde, Glyngere Shellfish, Denmark

TO PILSNERE | EN SNOR EFTER
EN BAD / TWO BEERS IN A
STRING AFTER A BOAT 2019

H: 140 cm
BEERS 8 - 100 Mend pa Kro

Byens Kro, Mentergade 8, Kebenhavn
13.9.-31.10.2019

CONTAINERAKADEMIET

30 ATELIER TIL LEJE FOR UNGE KUNSTNERE
Realiseres i 2021 i Nordhavnen

Tak til den Obelske familiefond, Augustinusfonden, AP
Mollerfonden for generes finansiering af byggeriet.

By og Havn har stillet grunden til radighed i 20 ar.

Derudover har Bikubenfonden givet en lebende
bevilling til Containerakademiets aktiviteter.

THE CONTAINER ACADEMY

30 STUDIOS FOR RENT FOR YOUNG ARTISTS
To be realized in 2021 in Nordhavnen

Thanks to the Obel Family Foundation, the Augustinus
Foundation and the A.P. Meller Foundation for your
generous financial contributions to the project.

By og Havn has permitted the academy
to use the area for 20 years.
Finally the Bikuben Foundation has provided a grant
for the activities of the Container Academy.

| forbindelse med 50-Grsdagen for
aktionen »Uddrivelsen af templet/Negen
kvindelig Kristus l« pd Bersen i Kebenhavn
skrev Camilla Stockmann denne artikel

i Politiken. Bagsiden viser plakaten, der
blev lavet i forbindelsen med aktionen.

On May 29, 2019 it was 50 years ago,
that »The Expulsion from the Temple/
Female Christ« took place at the

stock exchange in Copenhagen. The
happening was made together with Lene
Adler Petersen. The back cover of this
year book shows the poster that was
made in relation to the happening.

RN

Camilla Stockmann hylder
legendarisk nogenaktion:
Hvem tor skride nogen
gennem Nets' hovedkvarter
i Ballerup?

B Lt paenaslom | iersomeneren 1969 war

LLTLR

E,. CAMILLA STOCKMANM
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1. Samtale om Poul Gernes med forfatteren

Martin Kongstad pd Galleri Nicolai Wallner

i Kebenhavn, 18.1.2019 / Conversation about
Poul Gernes with Martin Kongstad at Galleri
Nicolai Wallner in Kebenhavn, 18.1.2019.

2-4. Repultraction i anledning af nyt
Grsskrift, 8.3.2019 / Repultraction and
launch of the yearbook for 2018, 8.3.2019.

5. Market Art Fair, Stockholm,
Sweden, 12.-14.4.2019.

6. Udstillinger p& Kunsthal 44Mgen 2019
/ Exhibitions at Kunsthal 44Meen 2019:
Akio Suzuki »Rolling Stone« & Emilia
Bergmark »Burnout« , 23.6.-8.92019 &
Ceal Floyer »Jarostaw Koztowski, Exercises
in Harmony 3«, 28.7. - 8.9.2019.

7. »Arkitektura Natura«, 2017 Billede
fra / Photo from august 2019,

8. Festtale til Billedkunstnernes Forbund BKF's
50 érs jubilzzum og generalforsamling, 2. nov.
2019 / Speech at BKF's 50 years Anniversary.



1. Tekst og tegning til medarbejderens
t-shirt pé CHART 2019 / lllustration for
the workers t-shirt at Chart 2019,

2. Samtale med journalist Rune Skyum-
Nielsen om fortidens skatkamre, arbejdet
med dronningens sarkofag og vigtigheden

af at passe godt pd vores kulturarv pd
Glyptoteket i Kebenhavn, 28.11.2019 /
Conversation with Rune Skyum-Nielsen

at Glyptoteket in Copenhagen about the
treasures of the past, the work on the Queen’s
sarcophagus and the our cultural heritage.

3. Artikel i MESTER, som er
Hdndveerkerforeningens magasin /
Article in Hadndveerkerforeningens magasin.

4. Har indgéet samarbejde med Saga Wood
ombkring fremstillingen af borde. Billedet viser
prevemodeller. / Started a collaboration

with Saga Wood on the production of

tables. The photos show scale models.

5. Laver vand til vin med Stevens og Siggi /
Making water into wine with Stevens and Siggi.

6. »Slattenpatten og hendes dotrec,
2010 i Neestved har féet nye borner /
»Sagging Breast and Her Daughters«,
2010 in Neaestved has been giving

new stones around the sculpture.

7. NBIA International Advisory Board and
Direction’s Council - joint meeting in August.
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Vimeo: Billedhugger Bjorn Nergaard

MEDARBEJDERE
Bjorn Norgaard, Henrik Keil, Jettie Hansen, Stine Heger,
Ejvind Jorgensen, Morten Nergaard Serensen,
Kristine Nergaard Andersen

RADGIVERE
J S Revision, Advokat Nyborg og Rerdam, Danske Bank

GALLERI

Susanne Ottesen

FOTOGRAFER
Stine Heger, Martin Froland, Rex Andersen,
Danish Cultural Center in Beijing, The Box, Uffe Weng,
Galleri Nicolai Wallner, Peter Leth-Larsen, Kim Jonsson,
Michael Lange, Jacob Jergensen (JJ Film)

OPDRAGSGIVERE
Ny Carlsbergfondet, Kunstcentret »Du skal elske din fiendex,
Frihedskampens Mindefond

SAMARBEJDSPARTNERE

Kangsi Art v/ Kang You Teng, Per Hebsgaard, Nothing Gallery,

Hafnia Foundation v/ Stevens Vaughn og Rodney Cone,

Boldsen og Holm Arkitekter, Steinprent i Thorshavn,
Eduard Troelsgard Radgivende Ingeniorer A/S,
Flemming Brian Nielsen Stenhuggeri A/S, smed Flemming Ekstrem,

Fonderia Mariani Bronzesteberi i Pietra Santa, Tuegaard EIl ApS,

Johannesen Kran & Maskintransport v/ Peter Rosenback,
Brdr. Funder Stukkaterer ApS, temrerfirma Ove Oddermose,
Thomas Holmbzck Morning, Tommerup Keramiske Vaerksted,
Eks-Skolens Grafisk Design & Tryk, Bramsen & Brunholt, Paris,

Glassteberi Lhotsky s.r.o. i Tjekkiet, Atelier Clot,
Det Danske Kulturcenter i Beijing v/ Eric Messerschmidt,
CNAA v/ prof. Tan Ping, Politikens Galleri,

Ineke Gudmundsson, CEAC, Horsens Kunstmuseum,
Broncesteberiet Peter Jensen ApS, Kunsthal 44Moen,
Bamsemuseet v/ Jonna Thygesen, Christianskirken,
Koldinghus, Edition Block, Geestegiveren v/ Henrik Lehman,
arkitekt Yang Yang, Cirkus Paniks Teltudlejning v/ Poul Panik,
konservator Lars Henningsen, Mr. Madglad v/ Mads Emil Busch,
Qstergaard maskinfabrik v/ Kjeld @stergaard,
R.A.Ussing v/ temrermester Mogens Ussing

FONDE
Ny Carlsbergfondet, Kirsten og Freddy Johansens Fond

KOMITEER
Murerlaugets Priskomite, Tyndplade Prisen

BESTYRELSER
Fondet Kanonsbadskuret no. 3, Kunsthal 44Meen,
NBIA, Fotoskolen Fatamorgana, Thorvaldsens Museum,
Bamsemuseets Venner, Fonden Fristaden Christiania,
PFA Brug Livet Fonden, Remmen Fonden

MEDLEM AF
Det Kgl. Akademi for de Skenne Kunster, BKF, Den Frie Udstilling
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Copenhagen Stockexchange 2%9th of May 1969, The Naked Female Christ, Action by Lene Adler Petersen and Bjern Nergaard.




