Distinguished guests, Ladies and Gentlemen,

It is a great pleasure and an honor to be present here today for the opening of Bjern
Norgaard’s latest exhibition: Lost in Perception — How to misunderstand each
other in a friendly way.
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I would like to extend a special ‘thank you’ to our host, Eric Messerschmidt, Director
of the Danish Cultural Centre in Beijing, for making this opening and this exhibition
happen - and for giving a Chinese audience another opportunity to familiarize
themselves with an artist who significantly has influenced the art scene in Denmark -
and beyond - for more than five decades: Bjorn Nergaard.
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For more than 50 years, Bjorn Norgaard has been one of the most important voices
on the Danish Art scene, making it his mission always to discuss the world we live in
through art.
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That art should never be used just to please an audience - seems to have been Bjorn
Norgaard’s motto ever since some of the - probably to this date - most (in)famous
performance art happenings in Danish art history: The Female Christ in 1969 —
exactly 50 years ago, when Bjorn’s wife — Lene Adler Petersen — walked naked with
a cross through the Danish Stock Exchange, and the Horse Sacrifice in 1970.
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Since the experimental days of the 1960°s and 1970’s, Bjorn Nergaard has produced
an impressive amount of art works, and his sculptures and art works can be found in
numerous Danish cities.
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Two of his main and most well-known works have been carried out in close
collaboration with Her Majesty The Queen of Denmark. Namely, a series of 17
modern tapestries — depicting 1,200 years of history of the Kingdom of Denmark —
displayed in the Great Hall of Christiansborg Palace in Copenhagen. And lately, the
striking gold, silver, and glass sarcophagus that one day will serve as the final resting
place of Her Majesty in Roskilde Cathedral.
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Parallel to his long career in Denmark, Bjorn Nergaard looked to China 16 years
ago, and China has played a large role in his working ever since. Just a few weeks
ago, I had the pleasure of visiting his workshop in Xiamen, where he now produces
his sculptures and spends several months every year.

This Chinese connection has paid off. No other Danish artist have obtained the same
degree of recognition and success in China as Bjern Nergaard.
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Over the years, Bjorn Nergaard has held numerous exhibitions in China, and 4 years

ago, he was invited to show a retrospect solo exhibition - ‘Re-modelling the World” -
at the Chinese Academy of Fine Arts, as the first Danish artist ever.
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Today we will experience an exhibition of Bjern Nergaard’s latest creations of
sculptures and art works - produced in China, and inspired by the 12 animals in the
Chinese zodiac.
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Ladies and Gentlemen, to conclude:

Without artists who dares to challenge convention, take things apart, and put them
together in new and unexpected ways, the world would be a poorer place. We need
the artist’s eyes as a filter to understand the world we live in - and to understand
ourselves.

I wish to congratulate Bjorn with these new works, and wish you all a great
exhibition.
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